THE WORK OF ART AND THE SPECTATOR 


aesthetically re-formed? (c) how is the self of the 
spectator who appreciates aesthetically that work of 

art who establishes his or her fulcrum-for-appreciation 
closer to the maximum first-person/third-person psychi- 
cal pole from which that work of art can be appreci- 
ated aesthetically than to the minimum first-person/ 
third-person psychical pole from which that work of 

art can be appreciated aesthetically re-formed? Con- 
sider (III) a performance of Beethoven's Quartet No. 
Taran C-sharp Minor Opus 131 the fulcrum of the psychi- 
cal lever-for-performance for which has been estab- 
lished by the performers in question closer to the 
maximum first-person/third-person psychical pole from 
which that work of art can be validly performed than 

it is to the minimum first-person/third-person psychi- 
cal pole from which that work of art can be validly 
performed and ask yourself (a) how is the self of the 
spectator who appreciates aesthetically that work of 

art who establishes his or her fulcrum-for-appreci- 
ation closer to the minimum first-person/third-person 
psychical pole from which that work of art can be ap- 
preciated aesthetically than to the maximum first-per- 
son/third-person psychical pole from which that work 

of art can be appreciated aesthetically re-formed? 

(b) how is the self of the spectator who appreciates 
aesthetically that work of art who establishes his 

or her fulcrum-for-appreciation equidistant from the 
minimum and the maximum first-person/third-person psychi- 
cal poles from which that work of art can be appreciated 
aesthetically re-formed? (c) how is the self of the spec- 
tator who appreciates aesthetically that work of art 
who establishes his or her fulcrum-for-appreciation 
closer to the maximum first-person/third-person psychi- 
cal pole from which that work of art can be appreciated 
aesthetically than to the minimum first-person/third- 
person psychical pole from which that work of art can 
be appreciated aesthetically re-formed? Consider (IV) 
a performance of Beethoven's Quartet No. 14 in C-sharp 
Minor Opus 131 the fulcrum of the psychical lever-for- 
performance for which has been established by the per- 
formers in question outside of that range of dialecti- 
cal psychical distances from which that work of art 

can be validly performed and enumerate the various kinds 
of psychophysical responses that can be elicited in spec- 
tators who allow their selves to be re-formed by that 
performance the fulcrum of the psychical lever-for-performance for 
which has been established outside of that range of psychical dis- 
tances from which that work of art can be validly performed. 





